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more dimensionality to the world than what we may recognize. And
while Huchthausen is careful to leave the interpretation of his art to
the viewer, he does admit an interest in exploring and capturing a
certain mystery and elusive dimensionality in his art.

These glass-encased studies of light and color are so different, unique
and unexpected, thatits not unusual for some to question the source
of his creations. “People ask me, "Where did this come from?” Huch-

thausen says, ‘and I 'say, ‘well, ics 35 years of evolution.”

This evolution has been nothing short of amazing, as Huchthausen'’s
ever-evolving techniques and ideas over the past thirty-five years have
progressed and complemented cach other, resulting in increasingly

complex and fascinating picces.

Earlier works, such as those in Huchthausen’s Leitungs Scherben
series, started with light panels containing fewer colors and lictle of
the clear oprtical glass that serves as the medium for the panels in his
current work. These light panels, thrust up and supported by opaque
black or white glass plates, were jaggedly cut and seemingly precari-
ously balanced. The colored panels, made up of opaque, transparent,
and translucent glass sections laminated together, projected the light
passing down through them in patterned displays onto the surfaces

bClOW‘

From there, Huchthausen began to support the colored pancls wich
polished optical glass center columns. This transitional direction is
represented in his abstrace Winter Strike series, which was influenced
by the precision-guided weapons demonstrated during the 1990
Gulf War. These pieces project light into the fractured edges of the
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what would happcn if he took the lens,
and instead ofmaking it hollow to reflect,
wrap pcd that lens around the color p;mcl,
putting the p;mcl inside a solid sphere of

optical glass.

“We started wo king with the sphc’res about

tlll'CC years ago ;md I’\'ﬁ I‘C;lll y bec’n having fun
J C C

\Vith thc’m," hC c’xplains. “It moves thC \‘\'Ol‘l(
into ;Ul()thﬁl‘ rcalm, \\'herc thC lmrd—edgcd

gCOIl‘lCtl‘\" in thﬁ center PIQI‘IC andS }lnd
\Vr;lpﬂ a Ound thc interior ﬁdgc Of thc Sph(fl'ﬁ,
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colored panels and down through the center column, which is also surrounded highly focused geometric sh LT , .
B tal e} o
O / o c While David Huchthausen’s experience has
. . N served him well, he started building from
‘An intercsting tln'ng happcned d uring that series, Huchthausen explains. [ discovered that if the glass plat(f was an inch or more thick, and I had at lid f Jation. Hi i °© i
x . X . . a solid foundation. His resume is long anc
leastan inch of glass between the fracture and the pancl, that the light reﬂccting oft the color bar would project out and fill up that fracture with color. Jisci ihed and includesd D‘tl
N distinguished, and includes degrees with
[ started plaving with those possibilitics adding stripes and controlling the color patcert that I could actually reflect spccihc colors back out into ‘ o - o -
S e ) ot s i ] . ) / - Academic Honors from the University of
all of the fractures. [ just kept pushing thatand makmg the pancls thicker. This led me into makmg the picces solid so I could create the hugc fractures - N ]
hel Ethe blocks” C C C C Wi and a Master of Fine Arts degrc’c
at the bottom of the blocks. - . N .
from Illinois State University, also with Aca-

demic He He spent time in Europe as
lar in the mid 1970"

bCCI] an inﬂuential lllCI]lel' Ofthﬁ American

Then, in addition to the jagged fractures in the pieccs, Huchchausen began to cut lenses into the bottoms, sides, and corners, as well as into the

ht ;U‘ld Co

ﬁ'dCIUICS tllﬁlﬂSﬁl\'CS. ﬂliS ’JHO\VCd thC hghl’ to bCIld ;111(1 1'eﬂcct b’JCk through thC gldSS inamor Ofdﬁfﬁd mann Wl‘Ojﬁctillg P;lt['Cl'nS Of-l

iU‘
o
back up, across, and through both ﬁlling the spaces and creating the illusion of more space and dimensionality. . ..

s c © / art scene. His work is in the permanent col-

. o . ) lections of over 60 museums worldwide and J——
The current evolution has brought Huchthausen to sphercs. He looked at the domc—shapcd lenses in his Echo Chamber series and started to wonder ©2007 Lloyd Shugare
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he has been included in biographies such as ho i ri Who in
American Art, and Whos Who in the West. His work, accomplislnncnts, contribu-

tions to the art community and other interesting facts are well documented.

/1970’ that he began developing the cold-
working techniques 2 al aesthetic that has evolved into the art he creates
today. His interest
collecting thing
information on this topic
he u irrently rs from scratch. “Cold working in the United States
back in the Seventies was almost non-existent, Huchthausen says, “though it had
always been an aspect of glass I was drawn to. I started laminating picces together
with adhesives because I was frustrated by the relatively small scale achievable atin

tllC ﬁu‘na

should be combined in
with each otl

and e ed him well. “Tve been doing this fo

ics like a painter grabbing various tubes of paint, I know exactly what will happen

when I put different colors together in a panel.”

Along with his intimate knowledge of the characteristics
of glass he uses, Huchthausen is also a glass historian of sorts. He acquires gla
g g g
from all over the world, and much of it from eclectic sourc nd so, hidden in the

glass color panels, is another facet of his art: the unique histories of the glass he uses.

A faint blue opal glass made by the Asahi Glass Company in Japan in the late 805 is
¢ of glass Huchthausen uses. Created for a few specific architectural projects
in Tokyo and the US, it was discontinued in part because it was very corrosive duc to
its silver and cryolite content. Screen glass developed by Corning Glass as Fluores-
cent light covers in the 1930’s was most ere develoy
to replace the glass. Huchthausen rescued : glass, and small picces
have appeared in various works. Huchthausen also uses a thick black plate glass that
he salvaged from an Art Deco restaurant in a train station in Buffalo New York
when the restaurant closed. He bought crates of old Vitrolite and C
the 1970s. This architectural glass was developed in the late 19205 as a substitute for
marble, but eventually became unprofitable to make, fell out of fashion, and by 1954
itwas discontinued. In fact, much of the material he uses for color is “obscure glass

nd by obscure” Huchthausen

i glass to cre-
of the m and three-quar-
ter-inch sphere titled “Tholian Web” The grid has an ethereal, almost Escher-like ap-

pearance. [tappears bent and stretched through the curved surface of the otherwise

or dreamily soft. “Its deceiving,” says Huchthausen, ‘it looks simple yet it was

rdifficult to laminate that grid, to get everything to line up and work visually.”

te te

Attention to detail and studied precision are two of the “secrets” of Huchthausen’s
success. But he has other secrets. In che studio, as Mike Barrette, Huchthause

studio manager, works grinding a sphere, Huchthausen smiles as he lightt
o < C <
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into his work; his

Creating the color panels for Huchthausen's picces is a painstaking process that takes equal parts hard work and skill. Huchthausen carcfully selects
cach picce of glass he uses to create the pancls. He chooses his glass based on many factors, including the color, opacity, texture, and how he knows
the light will interact with adjacent colors and texture ce he has selected the glass for the panels, the picces are cut, lamin

process repeated until the panel has the desired properties and the required dimensi hen the color

picces of oprical glass, ready for final finishing,
g .‘ g

“The processes we use are long and drawn out.” explains Huchthausen. “Each lamination takes a couple of days to prepare and cure. Its a pai
pro f cutting, laminating, cutting, re-laminating, re-cutting, and then doing all the final machining,” Fach picce is assembled and finished b
g g g g g g g .

Itis very labor-intensive and thats the way Huchthausen likes ic. “Tve never wanted a production studio he says, preferring to work with the precision

and care necessary to make the high-quality, low-volume sculpture for which he is so well known. Although Huchthausen might be working on three
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or four picces at any one time, it can take up to five months or more to complete a
picce. The labor-intensive part of the equation includes manipulating the heavy optical
glass blocks and carcfully grinding and polishing them to perfection. “Some of the

picces weigh 80-90 pounds.” Huchthausen says, and laughs as he continues, “Thats why

I'have young people working for me.

What can we expect next from the studio of David Huchthausen? He is hesitant to
reveal exactly what his next project will be. Afeer all, there are some secrets thache d

keep. Burit promises to have all the myste

-~

found in his current work. Precision crafte oly and thought-pro-
g g

voking creations that feed the imaginatior ak to the soul, and just may be the next

. .
step in the continuing evolution of his art. ¢S - il -
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